
Vernacular style: 

local and significant to a specific culture. pulp fiction



italian war poster: here are the liberators
american war poster: we can do it: j. howard miller

Vernacular style:



nazi propaganda :  distinctive ‘german’ typefaces 

and a “naturalist/suprematist style,” center justified,

british propaganda : mixture of typefaces, center 

justified, mixture of layout (hint of bauhaus?)

Vernacular style: : propaganda



soviet posters: suprematist style
“the gains of october will not give”

Vernacular style:: propaganda



modernist design movement:  jan tschichold may have been the primary proponent of this type of graphic de-

sign and espoused its components and attributes in his essays. its main tenets rely on an objective and consis-

tent approach to conveying information. it also proposes to create an aesthetic formula which relies on sans serif 

typefaces, grid, asymmetry, and rectilinear composition to occupy space much as the modernist architects mies 

van de rohe,  and le corbusier did. modernist art philsophies: constructivism, de stijl, futurism, bauhaus

ibm building: mies van de rohe villa savoye: le corbusier



herbert bayer: Instructor at the bauhaus, among other things, of typography at  dessau & “creator” of the  

universal alphabet. the alphabet was geometrically constructed for characters that maximized differences  

between the letters for legibility. regularity as a substitute for symmetry.



jan tschichold: die neue typographie:  a journal which explored among other things asymetrical relation-

ships was surrounded by a clean utilitarian style. Typography should deliver the intended message in a 

straightforward, short and efficient manner in tschichold’s world.

asymmetry is preferable to symmetry.



modern movement (american design) :  herbert matter.

moved to the US from germany in 1936. taught at yale as a professor of  photography and design.

primarily a photographer whose work included this playful piece announcing an exhibition by Alexander 

Calder and his mobile work.

 



herbert matter: modern movement (swiss design) : Developing photographic elements with type.

Geometric and symbolic shapes create a new language of pictorial modernism. 



paul rand: some find him the most influential designer of the modernist style in american history



josef müller brochmann: international style (swiss design) : informational design

master of akzidenz grotesk: illustrator converted to the swiss style of info-design.



josef müller brochmann: international style (swiss design) :  continued



adrian frutiger: international style (swiss design) : univers typeface



journal design :  neue grafik
müller brockmann, lohse, neugurg, carlo vivarelli;
designers should never mix typefaces¬weights should shift hierarchy
 



campaign design :  herbert bayer’s cca campaign
using a variety of artists and designers to create a campaign of the CCA bayer created a theme based 
campaign with the direction of the ceo of cca,  walter paepcke, to tout the ideas espoused by the great 
thinkers associated with ‘western thought.’
 



more cca

left:								        right: saul bass



more cca

left: bradury thompson								        right: milton glaser



more cca

left: stephanie sohn							      right: herbert bayer



more cca

left: herbert bayer						      right: paul rand



campaign design :  doyle dane and bernbach
simple concise, and objective…highly modernist in approach 




